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Abstract. The primary purpose of this article is to present the analysis of remains supposedly left from
stringed musical instruments, which were discovered in a double female burial 5 of the mound 8 of the Mechet-
say burial ground. The objects under study were first mentioned by an archaeologist K.F. Smirnov, who studied
the funerary inventory of the aforementioned female burial and suggested that both buried women were votaries.
When discovered, the studied objects (wooden item and a fragment of the turtle shell) were in a very poor state
of preservation, therefore now they are available only as drawings of the burial plan accompanied by its descrip-
tion made by K.F. Smirnov.

The current article compares those drawings from K.F. Smirnov’s publication with the ancient images of
lyres and lutes known so far. Results of this comparison suggest that the objects under study could have belonged
to stringed musical instruments of some kind. Specifically, the wooden item could be considered as one of the
earliest examples of a lute with a wide, rounded body and a short neck. Fragment of the turtle shell with a drilled
hole was initially described as a part of a bowl. Based on the available archaeological and iconographic data,
the author suggests an alternative version: this object could have served as the sound body of a stringed musi-
cal instrument. Unfortunately, the state of preservation of the shell does not allow one to determine whether it
belonged to some kind of a primitive lyre or to a lute.

Archaeological assemblages from the burials of Eurasian nomads of the Early Iron Age (discovered in
Xinjiang, Pazyryk and Bashadar) contain exclusively angular harps. Therefore, it could be claimed that the sup-
posed stringed instruments, discovered by K.F. Smirnov were imported. Due to the lack of data, little could be
said about the design of the Mechetsay wooden lute. May be its body consisted solely of wood or maybe it had a
leather soundboard. It’s also impossible to found out the place, where this musical instrument was created. These
could have been done in one of the workshops located in the adjacent regions such as — Chorasmia, Bactria,
Sogdia, Margiana.
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Annoranmsi. Ctarbsl MOCBAIICHA aHAIM3Y (PArMEHTOB MPEANOJIAaracMbIX CTPYHHBIX MY3BIKAJIbHBIX HH-
CTPYMEHTOB U3 IapHOTO JKEHCKOTOo morpedeHus 5 Kyprana § moruisHuka Meuetcail. K.®@. CMUpHOB BbICKa3al
MIPE/INIOIOKEHNE, YTO TTOrpeOeHHbBIE OBLIH XKPHUIIAMH, U YIIOMSHYJ OCTaTKH CTPYHHOTO MY3BIKAJILHOTO HHCTPY-
MEHTA. JTOT AePEBIHHBINA TTPEIMET OBLT IPOCISKEH 0 TVICHY W 3aUKCHPOBaH Ha TUTAHE MTOTPEOCHUSI.
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ITapuoe xenckoe morpebenueS Kyprana8 mo-
rwibHUKAa MeueTcaid OBIIO TOCTATOYHO IOAPOOHO
onyonukoBano K.@.CmupHoBEIM [CMupHOB, 1968;
1975. C.136-143] u B panpHeWIIEM HEOIHOKPATHO
MIPHUBIIEKAJI0 BHUMaHUe uccienopareneil' [KysHerosa,
1993; llynera, 1999, 2003. C.93-105; llynsra, O6o-
puH, 2021. C.9-12; Tpeiictep, 2012. C.121-125; Pa-
Bu4, 2012. C.248-252; Gupcos, 2012. C.45-50; dian-
K0, 2013. C.21-23]. B 601pb1110i#i TPYHTOBOM MOTHIIE C
JIPOMOCOM, TIEPEKPHITON JePEBIHHBIM COOPYKEHUEM,
OBUIM TTOXOPOHEHBI MOXKWIIAs U MOJIOZAsl JKESHIIUHBI
(puc.1,7). Ha xoctsixkax obeux morpeOeHHBIX ObLIH
OoOHapyXeHbl IUIAKHUPOBAaHHBIC 30JIOTOM T'PUBHBI
(puc.1, 1, ). Haubonee BrIpa3uTenbHON HAXOAKOH 13
9TOTO MHTEPECHOTO KOMILIEKCA SBISIETCS UMIIOPTHOE
3epKajo-TIorpeMyIKa, yKpalleHHOe H300pakeHueM
cueHbl nokJoHeHus 6oxectsy. K.d. CMUpHOB BbICKa-
3aJ1 IPEATNOI0KEHUE, YTO MOrpeOeHHbIE OBUIN KpHULla-
MH, U YIOMSIHYJ OCTaTKH CTPYHHOTO MY3bIKaJIbHOTO
uHcTpymenta [Cmupaos, 1968. C.118; 1975. C. 142-
143]. T.M.Ky3HeroBa cormocTaBuiia COPOBOIUTETb-
HBII NHBEHTAPb MOJOAON )KEHIUHBI U3 MEUETCANCKO-
ro norpebenus ¢ npeameramu u3 Broporo [1a3bipbik-
ckoro kyprana [Kysnenosa, 1993. C.86]. Ona mpu-
118 K BBIBOAY, YTO KEHIIUHBI C IMIIOPTHBIMH 3€pKa-
JAMU-TIOTPEMYIIIKAMH ¥ CTPYHHBIMH MY3bIKaJIbHBIMU
HHCTpyMeHTaMH (YTIIOBOW apdoil W JIOTHEH?) ObuH
MY3bIKAaHTIIAMH, BO3MOXKHO, CTIEIIMATHHO 00ydeHHBI-
MU PaOBIHSAMHU, TPUOOPETEHHBIMH B BOCTOYHBIX IO-
cynapctBax [Kysuemnona, 1993. C.86]. IL.U. llynbra
B CEepHU IMyONUKAalUi OTCTaMBaeT BEPCHIO O JKpede-
CKOM CTaTyce JKEHIIMH C MY3bIKaJbHBIMHU 3epKaJlaMH
[[Iymera, 1999; 2003. C.93-100; Llymera, O6opuH,
2021. C.9-10]. 5 xoten ObI OOpaTUTHCA K MPeIToa-
raeMoMy CTPYHHOMY MY3bIKaJbHOMY HHCTPYMEHTY
13 MEYETCaNHCKOTO MOrpeOeHHMsL.

E.E.®uanko co CChUIKOH Ha MOHOTpaduio
K.®.CmupHoBa mumer o (parMeHTax KOCTSHOU
(hTEUTHI PSIIOM € OCTaTKaMH CTPYHHOTO MHCTPYMEH-
Ta U My3BIKalIbHBIM 3epkaiom [Dianxo, 2013. C.22.
Puc. 4], onnako cam uccienoBaresb OTHOCIOKHO YIIO-
MSIHYJI «MEJIKHE KOCTOYKH, B TOM YHCIIE TpyOuarble,
kaxerca ntudysi» [Cmupnos, 1975. C. 143]. Cyng no
OTCYTCTBHIO YIIOMHHAHUI KaKWX-THOO CIEIoB 00-
paboTku u oTBepcTHi, mHTepnpeTanus E.E. duamko
9THX KOCTOUEK KaK (MICHTHI MIPEICTaBIACTCS MaJIoBe-
POSITHOM.

3HauUNTENbHBII HHTEPEC MPEACTaBIACT (parMeHT
MaHIMPS Yeperaxyu ¢ MPOCBEPICHHBIM KPYIIBIM OT-
BepctueM (puc. 1,2; 2, I), KOTOpBI OBLIT HAlICH BO3-
JIe TOJIOBBI KOCTSIKa MOJIOJOW JKEHIMWHBI [CMUPHOB,
1975. C.139]. K.®. CMupHOB Ompeenu ero Kak 00-
JIOMOK YallleuKH, 3Ty arpuOyuto npussi u K.b. Oup-
coB [@upcos, 2012. C.49]. Dror npeamer He NpH-
BJIeKa] K cebe BHMMaHHs uccienoBareieid. [Ipume-

YaTeJIbHO, YTO OKOJIO KOJ4aHa Bo3je Oexpa MepBOro
KOCTAKa OBbLT HalJieH MaHIuph depenaxu (puc. 1, /£,
3). K.®. CMupHOB Ha3BaJl €T0 «YalleuKol U3 MaHIHUPs
yepenaxmuy». MccnenoBarenb HE yTOUHWI, OTHOCUTCS
T QparMeHT ¢ MPOCBEPICHHBIM OTBEPCTHEM K 3TO-
My K€ MaHIHpIo-«Jamedke». CMmemenne pparmeHTa
C OTBEPCTHEM MOIJIO OBITH CBSA3aHO C AEATEILHOCTBIO
rpb3yHOB. K.@.CMHpPHOB yNOMHUHAET HOpPHI, MPO-
pesaBmne norpedenus kyprana [CmupHOB, 1975.
C.143].

K nacrosimiemy BpeMeHU H3BECTHa Ipe/CTaBU-
TeNbHAs Cepusl apXEOJOTHUECKUX HaXOJOK PE30HH-
PYIOLIMX KOPILyCOB JIMP, W3TOTOBJICHHBIX W3 IAHLU-
peit uepenax [®daxioapng, 1982; Holzman, 2016]. Ha
HUX BCerla €cTh HabOp KPYDIBIX TEXHOJOIMYECKHX
OTBEPCTUH, IUaMEeTpP KOTOPBIX COMOCTABUM C MeEUeT-
caiickum (puc.2, 2,5). Ha xopmycax jaup 4acTh OT-
BEPCTHUI PA3MEIIAECTCS Ha BBIMYKJION 4acTH HaHLUPS.
CoXpaHHOCTh U pa3Mepsl pparMeHTa HE TO3BOJISIOT
OIIPENENUTh OJHO3HAYHO, OTHOCWJICS JM OH K He-
KOW Pa3sHOBUIHOCTH NPUMHUTHUBHOHN JIMPBI, MM K€ K
moTHe. K.®D. CMUpHOB HE yNOMHMHAET OTBEPCTHS Ha
MaHnype, OOHapyKEHHOM BO3JIe KOJT4aHa TIEpBOTO KO-
CTsIKa. JTa OCOOCHHOCTH MO3BOJISIET MPEATIONOKHUTD,
YTO MEUETCAWCKUI MaHIHUPh MOT OBITH PE30HUPYIO-
MM Kopiycom mtoTHU. Cyns o Haxoznkam u3 Erunra
(puc.2,6), uxX BBIIYKIYIO 4acTh HE MPOCBEPJIMBAIIN,
a OTBEpCTHH MO KpasiM ObLJIO 3HAYMTEIHHO MEHBIIE,
YeM Ha NaHIUPSX, CTaBIINX KOPITyCaMH JIUP.

KocBeHHBIM apryMeHTOM MpPOTHB HHTEpIpETa-
LMY B Ka4€CTBE KOPILyCa My3bIKaJIbHOIO HHCTPYMEHTA
MOTYT OBITh HAHECEHHbIC Ha POBHBIN Y4acTOK ¢par-
MEHTa TOHKHE pe3Hble TUHUU (puc. 2, [). OnHa muHus
UIET BAOJb Kpas, a TPU KOPOTKHUX IEpHEeHIUKYIISIp-
HBIX OTpe3Ka OTXOJAT K BHEIIHEMY Kpato. DT JINHUU
HE YIIOMHMHAIOTCS B TEKCTE MyOIUKAIMI, HO XOPOIIIO
BUJIHEI Ha puCyHKe, BeIToTHeHHOM O.U. @pmzen (Ky-
punckux)® [@upcos, 2012. Puc.31,2]. Jlnsa xopmyca
JMpPBl WM JIIOTHU TAaKOW AEKOP BBINISAUT CTPAHHO,
Belb 3Ta YacTh 3aKpbIBACTCA KOKaHOH MeMmOpaHon
(puc.2, 4, 6).

K.®.CMupHOB OTMETHII OTIIEYATOK JIEPEBSIHHOTO
npeamera (puc. 1, 1/), «HaITOMHUHAIOIIETO CTPYHHBIH
WHCTPYMEHT THUIIA JOMPBID», JUIMHOK 46 cM, C KpyIJIoi
yacTbio quameTpoM He MeHee 20 cm [CmupHOB, 1975.
C.142-143]. JltoTHS sBISIETCSI JOCTAaTOYHO JIPEBHUM
nHCTpyMeHToM (puc.3, I, 2). Onu nossunucs Meco-
noramuu B KoHue Il TeiC. TOH.D. U OBLIM 3aMMCTBO-
BaHbI B Erunre He mo3maee XVIB. mou.». [Eichmann,
2014. P.25]. Ko BTOpOii OJIOBUHE — IOCIAEAHEH TPETH
IVB. noH.3., T.e. BpEeMEHH COBEpPIICHUS OrpeOeHHUs 5
Kyprasna 8 MoruibHuKa MeueTcaii, OTHOCSTCS Hanbo-
Jiee paHHUE TPEUECKUe N300paKeHUs JTIOTHEH (puc. 3,
3,4). P.A. Xurruac u P.II. YuaauarTOH-UHTPASM BBI-
CKa3aJIu IPEeAIOIOKEHHE, YTO I'PEKHM M MAaKeIlOHs-

! 3H€CL MPUBOAATCSA OCHOBHBIC U3 MHOTI'OYMCIICHHBIX pa60T, TMOCBAIICHHBIX MY3bIKaJIbHBIM 3€pKajiaM (SSPKaHaM-HOI‘pCMyHIKaM), B

KOTOPBIX yIIOMHHAETCs MedeTcaiickoe nmorpedeHue.

2 K.®. CMUpHOB HIIET 00 HHCTPYMEHTE «TUITa IOMOPBI iyt MaHI0HHBD) [ CMupHOB, 1968. C. 118], 910 %€ Ha3BaHKE B 3aKaBEIYCHHOM
Buze ucnoibzyer T.M. Ky3nerosa. B ucciienoBanusix, MOCBSIEHHBIX IPEBHUM MY3bIKaJIbHBIM HHCTPYMEHTaM, Bce XOpH0(OHBI TaKOit

KOHCTPYKIHUH 00BIYHO HA3BIBAIOT JIFOTHSIMH.

3 To, 4To 3TO Bpe3HbIe JHHHUH, noaTBepanaa u O. . @puseH, KOTOPOi 51 BRIPAXKAK MCKPCHHIO MPU3HATEIBHOCTD 33 KOHCYJIBTAINIO

TI0 TIOBOJY PHCYHKa.
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Puc. 1. Ilorpebenne 5 kyprana 8 MormnbpHIKa Meuercaii. / —mian norpebenns (mo: [CmuprOB, 1975. Puc. 53]), k—nmannups uepenaxu,
[ — nepeBsHHbINA npeaMeT (0THA?); 2 — (parMeHT MaHIUPS Yepernaxy ¢ IPOCBEPICHHBIM KPYIIbIM oTBepcTHeM (110: [Pupcos, 2012.
LIB. Tabmn. 12, 7]); 3 — manmups yepenaxu in situ (mo: [CmupHOB, 1975. Puc. 55, 1)

Fig. 1. Burial 5 of the mound 8 of the Mechetsay burial ground. / — plan of the burial (after: [Smirnov, 1975. Fig. 53]), k — turtle shell,

/—wooden object (lute?); 2 — fragment of the turtle shell with the drilled round hole (after: [Firsov, 2012. Colored table 12, 7]); 3 — turtle
shell in situ (after: [Smirnov, 1975. Fig. 55, I])
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Puc.2. ®parmMeHT ¢ MpoCcBepIIeHHBIM OTBEPCTHEM M3 MOTHIIbHHKA MeueTcail u Kopryca My3bIKalbHbIX HHCTPYMEHTOB M3 MaHIMpeit
yepernaxu. / — (parMeHT MaHIUPS Yepenaxu u3 MormwibHuKa Medercait (mo: [®upcos, 2012. Puc.31,2]); 2 — dparMeHTH Kopiryca
aupbl 3 obuwmHbl Apta (no: [Odkhapng, 1982. IMwv. 79a]); 3 — ckener yepenaxu (mo: [Haymos, Kaprarues, 1979. Puc.6]); 4 — nupa
Ha CKYJBIITYPHOM HaArpoOuu, n3odpaxaromeM cupeHy, HannonambHell apxeonornyeckuii Myseit B Apunax (mo: [®daxhopng, 1982.
ITw. 80B]); 5 — rpaduueckas pekoHCTpyKIws JupsI (11o: [Ddakhopng, 1982. Tx£d. 8]); 6 — mrotHst u3 eitp-anb-Menunsr (mo: [Eichmann,
2014. Fig. 8a])

Fig. 2. Fragment with the drilled hole from the Mechetsay burial ground and the assemblage of musical instruments made of turtle
shells. 7 — fragment of the turtle shell from the Mechetsay burial ground (after: [Firsov, 2012. Fig. 31, 2]); 2 — fragments of the lyre
body from Arta regional unit (after: [@daxAapng, 1982. ITwv. 79a]); 3 — turtle skeleton (after: [Naumov, Kartashev, 1979. Fig. 6]);

4 — lyre on the tombstone with the sculpture of Siren, National Archaeological Museum of Athens (after: [@daxAiapng, 1982. ITwv. 80B]);
5 — graphic reconstruction of the lyre (after: [®dxhapng, 1982. Zx£9. 8]); 6 — lute from Deir el-Medina (after: [Eichmann, 2014.
Fig.8a])
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Puc. 3. M3o0pakeHust 1 apxeonornyeckrue HaxXxOAKU JIIOTHeH u apd. / — JMOTHUCTKH, (parMeHT pocnucu rpodHunsl HeGamona,
Bpuranckuii myseit (mo: https://www.britishmuseum.org/collection/object/Y EA37981); 2 — motHs u3 [efip-anb-MeanHsl (BHH3Y) U
[eiix-Ab6x-am6-Kyphs! (BBepxy) (mo: [Eichmann, 2014. Fig. 1]); 3 — my3a ¢ moTrei, pensed n3 Mantunen, Adpunsl, HarmonansHbIH
apxeonormyeckuii Myseit (mo: https://commons.wikimedia.org/wiki/File:Three relief slabs depicting Apollo, Marsyas, a Scythian
and six_Muses (detail 2). 4th cent. B.C.jpg); 4 — my3a c JOTHEH, TeppakoToBas craTy3aTka u3 TaHarpsel, Jlyep (mo: https:/www.
photo.rmn.fr/CorexDoc/RMN/ Media/TR1/3R4A1Q/93-000984-01.jpg); 5 — meBymiKa ¢ JIOTHEH, TeppakoToBas ctarysTka (Kump?),
Bpuranckuii my3eii (mo: https://i.pinimg.com/564x/0a/d0/a8/0ad0a8a2£5f692fec26af1tba813618c.jpg); 6 — My3bIKaHT ¢ AyroBoit apQoi,
rpobnmna B Caxkape (mo: [Quibell, 1908. P1. XVI]); 7 — motHu n3 AGycup ane-Menek (mmo: [Eichmann, 2014. Fig. 2a, b]); § — yrmoBas
apda u3 mormipHuKa SHXaii-1 (mo: [ymera, 2010. Puc. 36, 6])

Fig.3. Images and archaeological finds of lutes and harps./ — lute players, the fragment of tomb-painting from Nebamun’s tomb
chapel, The British Museum (after: https://www.britishmuseum.org/collection/object/Y EA37981); 2 — lute from Deir el-Medina
(at the top) and Sheikh Abd el-Qurna (at the bottom) (after: [Eichmann, 2014. Fig. 1]); 3 — muse with a lute, relief from Mantineia,
Athens, National Archaeological Museum (after: https://commons.wikimedia.org/wiki/File:Three relief slabs depicting Apollo,
Marsyas, a Scythian _and six Muses_(detail 2). 4th cent. B.C.jpg); 4 — muse with a lute, terracotta statuette from Tanagra,
The Louvre Museum (after: https://www.photo.rmn.fr/CorexDoc/RMN/Media/TR1/3R4A1Q/93-000984-01.jpg); 5 — young woman
with a lute, terracotta statuette (Cyprus?), The British Museum (after: https://i.pinimg.com/564x/0a/d0/a8/0ad0a8a2{5f692fec26afl
fba8136f8c.jpg); 6 — musician with a bow harp, tomb in Saqqara (after: [Quibell, 1908. P1. XVI]); 7 — lutes from Abusir el-Melek
(after: [Eichmann, 2014. Fig.2a, b]); 8 — angular harp from the Yanhai-1 burial ground (after: [Shulga, 2010. Fig. 36, 6])
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Puc. 4. PucyHok aepeBsiHHOTO mpeamera U3 MormibHuKa Medercail, n3o0pakenus grotHeil u onaxano u3 CokonoBoit Morwuisl. [ —
JIOTHHCT, TeppakoToBas crarydTka u3 Cy3 (mo: [Curtis, 1993. P1. 16b]); 2—moTHucT, TeppakoTosas crarysTka, [lapdust, [ocynapcTBeHHbIH
Mmy3eit apesnocreit, Jledinen (mo: https://www.livius.org/pictures/a/iran/parthian-lute-player/); 3 — mrorauctku, penbed u3 AHmaH
Hepu, I'anaxapa (mo: [Galli, 2011. Fig. 20]); 4 — Malb4uK-JIIOTHHCT, TEPPAKOTOBAs CTAaTy TKa, bpuranckuii myseit (mo: https://media.
britishmuseum.org/media/Repository/Documents/2014 _10/6_14/4aface03_a6ff 4aa0 aab6 a3bc00fOba72/mid 00424926 001.jp]);
5 — moTHHCTKA, opMa U OTTHCK ¢ ropoxumia Jlamsep3unrene (no: [Besro, 1978. Puc. 116]); 6 — onmaxano u3 CokonoBoit Moruist
(no: [KoBmanenko, 1986. Puc.76]); 7 — pucyHOK AE€pEBSIHHOIO MpeaMeTa u3 MOrmwibHuKa Meuercaii (mo: [Cmupnos, 1975. Puc. 53]);
8 — neBymIka ¢ JIIOTHEW, MIMHSHAS CKynbnTypa u3 XamdasHa (no: [[Iyrasenkosa, 1966. Puc.1]); 9 — moTHHCTKA, TeppakoToBas
cTatysTKa ¢ ropoauma Kammneiprena (nmo: [Mypanosa, 2017. M. 1]); /0 — nroTHUCTKA, TeppakoToBas cratysTka u3 Craporo Tepmesa
(mo: [Mypanosa, 2017. M. 2]); 11 — IOTHHUCT, TeppaKoToOBas crarydTka n3 Adpacuabda (mo: [Mypanosa, 2017. U 3])

Fig.4. Drawing of the wooden item from the Mechetsay burial ground, images of lutes and the fan from the Sokolova Mogila.
1 — lute player, terracotta statuette from Susa (after: [Curtis, 1993. P1. 16b]); 2 — lute player, terracotta statuette, Parthia, National
Museum of Antiquities, Leiden (after: https://www.livius.org/pictures/a/iran/parthian-lute-player/); 3 — lute players, relief from Andaan
Dheri, Gandhara (after: [Galli, 2011. Fig.20]); 4 — a boy playing the lute, terracotta statuette, The British Museum (after: https://media.
britishmuseum.org/media/Repository/Documents/2014 _10/6_14/4aface03_a6ff 4aa0_aab6_a3bc00f0ba72/mid_00424926 001.jpg]);
5 — female lute player, mould and stamp from Dalverzin Tepe settlement (after: [Vyzgo, 1978. Fig. 116]); 6 — fan from the Sokolova
Mogila [Kovpanenko, 1986. Fig. 76]); 7 — drawing of the wooden item from the Mechetsay burial ground (after: [Smirnov, 1975.
Fig. 53]); 8 — young woman with a lute, clay sculpture from Khalchayan (after: [Pugachenkova, 1966. Fig. 1]); 9 — female lute player,
terracotta statuette from the Kampir Tepe settlement (after: [Muradova, 2017. Fig. 1]); /0 — female lute player, terracotta statuette from
the Stary Termez (after: [Muradova, 2017. Fig. 2]); 11 — lute player, terracotta statuette from the Afrasiyab (after: [Muradova, 2017.

Fig. 3])
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